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DEDICATION.

TO

DON MANUEL JOSEF QUINTANA.

SIR,

I~ dedicating the following pages:
to you, I am not without appre-
hensions that my readers may
accuse me of being actuated by
motives very different from those
which I should wish to assign.
What is offered as a testimony of
friendship, and an acknowledg-
ment of obligations, they may
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very plausibly suspect of being
an artifice of authorship, and a
gratification of vanity. Indeed,
if I were disposed to assume au-
thority with my countrymen on
subjects of Castilian literature,
how could I accomplish it more
effectually than by insinuating
‘that my researches were directed,
and my studies assisted, by a
Spaniard so eminent for purity
of taste and discernment in li-
terature as yourself? How could
I more artfully imply my quali-
fications for judging of celebrated
Spanish poets who are dead, than
by proclaiming the intimacy and
friendship with which I am ho-
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noured by one who is living? As,

however, I had rather incur the
imputation of vanity with the
public, than deserve that of in-
gratitude from you, I cannot al-
low these sheets to go to the
press without acknowledging the
advantages I have derived from
your advice and conversation in
collecting the materials necessary
to the task which I had under-
taken. Indeed, the only circum-
stance which could make me con-
template a work so imperfect and
superficial with any complacency,
would be, that it is associated
in my mind with the recollection

of the many pleasant hours I
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passed, and the many valuable
acquaintances 1 formed, in the

| country to the literature of which

| it is devoted.

| VASSALL HOLLAND.

Holland House, Kensington,
July 19, 1806.




SOME ACCOUNT
OF THE
LIFE AND WRITINGS

oF

LOPE DE VEGA.

It is so trite an observation, that the
life of a man of letters is too uniform to
render the relation of it interesting, that
the remark is become as regular an in-
troduction to literary biography, as the
title-page and dedication are to a book.
But if in compliance with established
usage we place it in our account of a
Spanish poet, it must be for the sole
purpose of refuting it. The advance-
ment of literature has, in many instances,
kept pace with the political influence of
a country ; but it has happened more
frequently in Spain than elsewhere, that
the same persons have contributed to
B
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the progress of both. Garcilaso® de la
Vega, whose family is celebrated for
military exploits both in history and ro-
mance, and who is himself, from the
harmony of his verse, called the Petrarch

# The surname of La Vega was, according to the ro,
mantic history of the wars of Grenada, bestowed on Gar-
cilaso, a young Spaniard, for his prowess in vanquishing
a gigantic Moor who had defied the Christian warriors
by parading before Ferdinand’s camp in the Fega de
Granade with the words Adwe Muria fixed to his horse’s
tail : but this story is related of another man, with very
Lttle variation, in the Chronicle of Alonzo XI1., written
long before the siege of Grenmada. The poet Garcilaso,
though he has written little more than pastorals and son-
ricts, may salely be pronounced the most classical poet in
the Castilian language. Indeed there are few authors;
antient or modern, who, had they died at the same period
of life, would have left more perfect compositions behind
them. e unfortunately did not live lorig enough to fix
the taste of his countrymen ; and the race of poets who
succeeded him were more remarkable for wit and imagi-
nation than for correctness of thought, or purity of ex-
pression.  Because Horace ran away from Philippi, or for
some reason equally cogent, courage has been supposed to
be a rare virtue among poets ; and Menage observes, that
Garcilaso is the only bard upon record who actually fell
in the field.
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of Spain, - fell at the age of thirty-three
before a little fortress near Frejus ; and
his death became the more remarkable,
from the merciless manner in which
Charles V. avenged it, by putting the
whole garrison to the sword. The ne-
gotiations and personal character of
Mendoza* had no inconsiderable influ-

*# Don Diego Hurtado de Mendoza was born at Grenada
very early in the 16th century. His abilities in various
embassies to Rome, Venice, and Trent, were universally
acknowledged by his contemporaries, though an infamous
plot formed by him against the liberties of Sienna seems
to have been as imprudently conducted as it was wickedly
designed. His literary reputation is founded on his muni.
ficent patronage of learning, as well as on his own works,
He wrote the history of the revolt of the Moriscoes of
Grenada, which is highly esteemed both for style and matter.
It is a professed imitation of Sallust; buthis terseness often
degenerates into affectation, and he wanis that perspicuity of
method so remarkable in his model. He does justice how-
ever to the Moors; and as they had a better cause, the
speech in which their motives to insurrection are urged, does
not yield to that of Catiline in energy of diction or senti-
ment. He is the supposed author of Lazarillo de Tormes,
-a popular novel. Some of his best poems are foo licen-
tious for the prudish press of Spain, which tolerates no
indecency but in the works of a casuist. His printed

E 2
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ence on the fate of Italy and Lurope.
Ercilla* was a witness of the scenes he
describes, an actual soldier in the wild
wars which he recounts ; and Cervantes,
the inimitable Cervantes, went through
a series of adventures-j which might
have composed a volume in the library
of Don Quixotte himself.

The wonders of Lope de Vega’s life
consist indeed more in the number of
his productions than the singularity of
his adventures ; yet at an early period of
life he was not exempt from that spirit
of enterprise which pervaded all ranks

verses are full of sprightliness, and display wit as well as
learning 5 but in correctness of taste and sweetness of
numbers he falls very short of Garcilaso.

# "Phe author of the Araucana. For an account of him
and his work, I must refer the reader to Mr. Hayley's
notes on his Epistle on Poetry. If that good-natured eri-
tic’s judgment of the poem be somewhat too favourable,
he gains over the English reader to it by the most agree-
able of metheds, the improvement of the Spanish author
in his translation,

+ Various Lives of Cervantes.
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and descriptions of his countrymen. His
friend and encomiast Perez de Montal-
van* relates that at about the age of
thirteen or fourteen he was impelled by
so restless a desire of seeing the world,
that he resolved to escape from school ;
and having concerted his project with a
schoolfellow, they actually putit into
execution. They had taken the pre-
caution of providing some money for
their expedition, but they had not been
equally provident in calculating the du-
ration of their finances; for, after buying
a mule at Segovia, it was not till their ar-
rival at Astorga that they perceived that
the scantiness of their purse would not
permit them to proceed any farther on
their travels. 'This unforeseen difficulty
disconcerted our young adventurers, and
they resolved to abandon their scheme
as hastily zls‘they had undertaken it.

* Elogio por Montalvan, published in Sancha’s edition
of Lope de Vega’s works,
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They had returned as far as Segovia,
when the necessity of procuring money
compelled them to offer some trinkets to
sale at a silversmith’s. The tradesman
was a cautious Spaniard : he suspected
that they had stolen the trinkets, and
prudently conducted them hefore the
magistrate of the place. He was fortu-
nately a man of moderation, and con-
fined the exercise of his authority to ap-
pointing a constable to conduct them
back to Madrid.

The admiration and surprise with
which the wisdom of this decision and
the small expenceattendingitsexecution
are mentioned by Montalvan, are strik-
ing proofs that vexatious and expensive
practices had already infected the ad-
ministration of police in’ Spain.

Lope, according to his biographers¥,
betrayed marks of genius at a very early

# Parnaso Espanol,—Montalvan.
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age, as well as a singular propensity to
poetry. They assure us that at two
years old these qualities were percep-
tible in the brilliancy of his eyes ; that
ere he attained the age of five he could
read Spanish and Latin; and that before
his hand was strong enough to guide the
pen, he recited verses of his own com-
position, which he had the good fortune
to barter for prints and toys with his
playfellows. Thus even in his childhood
he not only wrote poetry, but turned
his poetry to account ; an art in which
he must be allowed afterwards to have
excclled all poets antient or modern.
The date however of his early produc-
tions must be collected from his own
assertions, from probable circumstances, -
and the corresponding testimony of his
friends and contemporaries ; for they
were either not printed at the time, or all
copies of the impression have long since
been lost.
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He was born at Madrid on the  25th
of November 1562 ; and as he informs
f us in the Laurel de Apolo that his father
was a poet, we may conjecture that his
example had its effect in deciding Lope’s
early propensity to versification. He

implies, however, in the same passage,
I that the discovery of his father’s talent
was accidental and after his death. The
i exact period when that event happened

is uncertain ; but Lope was an orphan

. fore that time he had by his own ac-

|
Il
i when he escaped from schoal, and be-
I
|
i .

il count not only written verses, but com-

il posed dramas in four acts, which, as
he tells us, was then the custom :

El eapitan Virues, insigne ingenio,

Puso en tres actos la comedia, que anies
Andaba en quatro como pies de nifio,
Que eran entonces nifias lus comedias.—
Y yo las escribi de onge y doge afios

De a quatro actos, ¥ de a quatro pliegos,
Porque cada acto un plicgo contenia*.

# Arte de hacer comedias,
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Plays of three acts we owe to Virues’ pen,

Which ne’er had crawl’d but on all fours till then;
An action suited to that helpless age,

The infancy of wit, the childhood of the stage,
Buch did I write ere twelve years yet had run,
Plays on four sheets, an act on every one.

Upon his return to Madrid * he aban-
doned this mode of composition, and
ingratiated himself with the bishop of
Avila by several pastorals, and a co-
medy in three acts called La Pastoral
de Jacinto. In his prologue to the Pele-
grino, where he enumerates the plays
he had then published, this comedy is
not mentioned; from which we must
infer that he did not print it, or that it
is there inserted by some other name ;
as it is extremely common for Spanish
plays of that period to have two titles,
His friend Montalvan represents the
production of this comedy as an epoch
in the annals of the theatre, and a pre-

* Parnaso Espaiiol.—NMontalvan.
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lude to the reform which FLope was
destined to introduce. It is probable
that during this interval, between school
and university, he composed several
juvenile poems, which he may have re-
touched at a period when his name was
sufficient to make any performance ac-
ceptable to the public. But the ob-
scurity in which this part of his life is
involved seems to prove that his efforts
for literary fame were not hitherto at-
tended with any extraordinary success.
He shortly after studied philosophy at
Alcala ; and Montalvan makes a pom-
pous relation of the satisfaction and de-
light which the duke of Alva experi-
enced in receiving the young poet
among the crowds that thronged to pay
him court, and of the eagerness with
which he engaged him in his service
upon his return from the university. A
passage in the eclogue to Claudio im-
plies that this event did not take place
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till after the unsuccessful expedition of
the Armada. Atany rate it does not
appear what wonders he had hitherto
performed to render his incense so pe-
culiarly acceptable at so powerful a
shrine, and the subsequent events of his
life seem to contradict Montalvan’s im-
probable relation. He wrote however
his Arcadia at the instance of the duke
of Alva. Itisa mixture® of prose and
verse ; of romance and poetry ; of pas-
toral and heroic; the design of which
was avowedly taken from Sannazaro,
though its execution is pronounced by
the Spanish critics to be decidedly su-
perior to the model.

Pastoral works, however, in prose and
verse, had already met with consider-
able success in Spain; of which the
Diana by Montemayor was the first in
point of merit, and 1 believe in time.

# Montalvan.
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el

The species of composition is in itself
tedious, and the conduct of the Arcadia
evidently absurd. A pastoral in five
long books of prose run mad, in which
the shepherds of Arcadia woo their Dul-
cineas in the language of Amadis rather
than of Theocritus, in which they occa-
sionally talk theelogy, and discuss in
verse the origin and nature of grammar,
rhetoric, arithmetic, geometry, music,

astrology, and poetry, and which they

enliven by epitaphs on Castilian gene-
rals, and a long poem on the achieve-
ments of the duke of Alva, and the birth
of his son, is not well adapted to the
taste of common readers, or likely to
escape the censure of critics. In most
mstances, however, the abstract of a
work of this nature, for it must be con-
sidered as a poem, forms a very unfair
eriterion of its merit. The chief objects
of poetry are to delineate strongly the
characters and passions of mankind, to




13

paint the appearances of nature, and to
deseribe their effects upon our sensa-
tions. To accomplish these ends the
versification must be smooth, the lan-
guage pure and impressive, and the
unages just, natural, and appropriate ;
our interest should be excited by the
nature of the subject, and kept up by
the spirit of the narration. The proba-
bility of the story, the connexion of the
tale, the regularity of the design, are in-
deed beauties ; but beauties which are
ornamental rather than necessary, which
have often been attained by persons
who had no poetical turn whatever, and
as often neglected by those whose ge-
nius and productions have placed them
in the first rank in the province of
poetry. Novels and comedies derive
indeed a great advantage from an atten-
tion to these niceties. But in the higher
branches of invention they are the less
necessary, because the justness of the
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imitation of passions inherent in the ge-
neral nature of man, depends less upon
the probability of the situations, than
that of manners and opinions resulting
from the accidental and temporary forms
of society.

To judge therefore by another crite-
rion of the parts of the Arcadia which
I haveread, and especially of the verses,
there are in it many harmonious lines,
some eloquence, great facility and oc-
casionally beauty of expression, and
above all a prodigious variety of maxims,
similes, and illustrations. 'These me-
rits however are disfigured by great de-
formities. The language, though easy
and fluent, is not the language of na-
ture ; the versification is often eked out
by unnecessary exclamations and un-
meaning expletives, and the eloquence
is at one time distorted into extravagant
hyperbole, and at another degenerates
into low and tedious common-place.
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The maxims, as in all Spanish authors
of that time, are often trivial and often
untrue. When they have produced an
antithesis, they think they have struck
out a truth. The illustrations are some-
times so forced and wunnatural, that
though they may display erudition
and excite surprise, they cannot eluci-
date the subject, and are not likely to
delight the imagination. They seem
to be the result of labour, and not the
creation of fancy, and partake more of
the nature of conundrums and enigmas
than of similes and images. Forced
conceits and play upon words are in-
deed common in this as in every work
of Lope de Vega ; for he was one of the
authors who contributed to introduce
that taste for false wit, which soon
afterwards became so universally preva-
lent throughout Europe. Marino*, the

¥ Essequie pocticke, vol, xxi. Lope de Vega.
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champion of that style in Italy, with
the highest expressions of admiration for
his model, acknowledges that he im-
bibed this taste from Lope, and owed
his merit in poetry to the perusal of his
works. There is one species of this false
taste, which is particularly common in
the Arcadia, and at the same time very
characteristic of the poet’s style in ge-
neral. Itisan accumulation of strained
illustrations upon some particular sub~
ject, each generally included in the
same number of lines, and all recapi-
tulated at the end of the passage. The
song of the Giant to. Chrisalda in the
first book 1s the most singular instance
of this conceit, but is much too long to
be transcribed. It is divided into seven
strophes or paragraphs, most of which
are subdivided into seven stanzas of four
lines; in each stanza the beauty of
Chrisalda is illustrated by two compa-
risons; and the names of the things to
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which she is compared are enumerated
in the last stanza of each strophe, which
alone consists of six lines, and which is
not unlike a passage in the Propria que
maribus,being chiefly composed of nouns
substantive without the intervention of
a single verb. In the. first strophe she
is compared to fourteen different celes-
tial objects; in the next to ten species
of flowers ; in the third to as many me-
tals and precious stones ; in the fourth
to eleven birds of different sorts; in the
fifth to twelve trees of different names ;
in the sixth to as many quadrupeds;
and in the last to the same number of
marine p'mductinns. After having re-
capitulated each of these in their re-
spective strophe, in a strain not un-
worthy of a vocabulary, he sums up the
whole by observing with great truth,

Y quanto el mar, el ayre, el suelo encierra,
Si mi quieres, ofrezco a tu belleza.

C
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Thus what contains or sea, or earth, or air,
1 to thy form, if you approve, compare.

I subjoin another instance of this
f strange and laborious species of conceit
| in a sonnet from the first book of the Ar-
| cadia, which contains many of the com-
| mon-place illustrations which form so
; large a portion of that volumincus work :

No queda mas lustroso y cristalino
Por altas sierras el arroyo helado;
Il NNi esta mas negro el evano labrado;
| Ni mas azul la flor del verde lino ;
Mas rubio el oro que de oriente vino;
| : Ni mas puro, lascivo y regalado
| Espirar olor el ambar estimado ;
I Ni esta en la concha el carmesi mas fino,
i Que frente, cejas, ojos, y cabellos,
| Aliento, y boca de mi nympha bella,
I| Angelica fignra en vista humana.
" Que puesto que ella se parece a ellos,
' Vivos estan alli, muertos sin ella,
‘ Cristal, evano, lino, oro, ambar, grana.

Not winter crystal ever was more clear,
That checks the current of the mountain stream ;

| Not high-wrought ebony can blacker seem ;

Nor bluer doth the flax its blossom rear ;




19

Not yellower doth the eastern gold appear ;
Nor purer can arise the scented steam
Of amber, which luxuarious men esteem ;
Nor brighter scarlet doth the sea-shell bear;
Than in the forchead, eyebrows, eyes, and hair,
The breath and lips of my most beauteous queen,
Are seen to dwell on earth, in face divine.
And since like all together is my fair,
Lifeless elsewhere, alive in her are seen,
Ice, ebon, flax, gold, amber, and carmine.

In the second book there are some
verses on jealousy. in the metre de Re-
dondilla mayor, which are not devoid
of that peculiar merit which distin-
guishes what Johnson has called meta-
physical poetry. They are full of inge-
nuity and fancy, which

¢ Play round the head, but come not to the heart.”

The Spanish writers, I know not on
what authority, affirm with great confi-
dence that Metastasio was a constant
reader and avowed admirer of Castilian
poetry. Those who recollect the cele-
brated verses to Nice, may compare the

c 2




20

different sentiments which a similar sub-
ject suggests to Lope in the following
ode of the fifth book. It is no unfa-
vourable specimen of his style; and from
the satisfaction with which he mentions
it in the second part of his Philomena,
we may infer that it was a great favorite
with the author:

La verde primavera
De mis floridos afios
Passé cautivo, amor, en tus prisiones,
Y en la cadena fiera
Cantando mis engaiios,
Iloré con mi razon tus sinrazones;
Amargas confusiones
Del tiempo, que ha tenido
Cicga mi alma, y loco mi sentido!

Mas ya que el fiero yugo
" Que mi cerviz domaba,
Desata el desengaiio con tu afrenta,
Y al mismo sol enjugo®,
Que un tiempo me abrasaba,
La ropa que saqué de la tormenta,
Con voz libre y essenta

# Here is an evident confusion of metaphor ; for though
the sun may formerly have scorched him, and may now
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Al desengaiio santo
Consagro altares, y alabanzas canto.

Quanto contento encierra,
Contar su herida el sano,

Y en la patria su carcel el cautivo,
Entre la paz la guerra,
Y el libre del tyrano ;

dry his garments dripping from the storm, it cannot possi-
bly be identified with the storm, nor in any way be repre-
sented as the cause of the condition of his garments: but
such are the unavoidable blunders of hasty writers. Though
Lope imitated Horace and Garcilaso, he learnt this careless
way of writing neither from the Quis multd gracilis, &c., of
the former, nor from the following sonnet of the latter, in
which most of his allusions may be found, but in which there
is no confusion of metaphor, nor, as far as I can judge, any

thing inconsistent with the strict simplicity of a sonnet :

Gracias al cielo doy, que ya del cuello
Del todo el grave yugo he sacudido ;
Y que del viento el mar embravecido

Veré desde la tierra, sin temello ;

Veré colgada de un sutil cabello
La vida del amante embebecido,

En engaiioso error adormecido,

Sordo 4 las voces que le avisan dello.

Alegrarame el mal de los mortales ;
Aunque en aguesto no tan inhumano
Seré contra mi sér quanto parece ;
Alegraréme, como hace el sano,
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I Tanto en cantar mi libertad recibo.
|! O mar! O fuego vivo!

Que fuiste al alma mia

Herida, carcel, guerra, y tyrania.

Para engaiiar aquellos

I
|
| Quedate, falso amigo,
II - .
Que siempre estan contentos y quejosos ;

fft No de vér 4 los otros en los males,
i Sino de yér que dellos é] carece *.

; A good sonnet is not easily translated into any language,
especially into English ; and as in the following I have not
surmounted the difficulties, I subjoin it merely to show the
English reader how much Lope de Vega has borrowed

from his predecessor :
Thank heaven, I've lived then from my neck to tear
The heavy yoke that long my strength opprest;
The heaving sea which boisterous winds molest

I now can view from shore,-and feel no fear ;
Can see suspended by a single hair
The lover’s life, with fancied bliss possest,
In danger slumbering, cheated into rest,
Deaf to advice that would his ills declare.

So shall I smile at other mortals’ ill ;
Nor yet, though joy to me their pains afford,
| Shall I unfeeling to my race be found ;
i For I will smile as one to health restored
|| Joys not to see his fellows suffering still,
I But joys indeed to find himself is sound.

" # Parnaso Espaiiol, ii. 20.
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Que desde aqui maldigo
Los mismos ojos bellos,
Y aquellos lazos dulces y amorosos
Que un tiempo tan hermosos
Tuvieron, aungue injusto,
Asida el alma y enganado el gusto.

1.

In the green season of my flowering years,
Ilivid, O Love! a captive in thy chains ;
Sang of delusive hopes and idle fears,
And wept thy follies in my wisest strains :

Sad sport of time when under thy controul,
So wild was grown my wit, so blind my soul.

2.
But from the yoke which once my courage tam’d
I, undeceiv’d, at length have slipp’d my head,
And in that sun whose rays my soul enflam’d,
‘What scraps I rescued at my ease I spread.
So shall I altars to Indifference* raise,
And chaunt without alarm returning freedom’s praise.
3.
So on their chains the ransom’d captives dwell;
So carols one who cured relates his wound ;
So slaves of masters, troops of battle tell,
As I my cheerful liberty resound.
Freed, sea and burning fire, from thy controul,
Prison, wound, war, and tyrant of my soul.

* There is no word in our language for desengaiio,
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4.
Remain then, faithless friend, thy arts to try
On such as court alternate joy and pain ;
For me, I dare her very eyes defy,
I scorn the amorous snare, the pleasing chain,

That held enthrall’'d my cheated heart so long,
And charm’d my erring soul unconscious of its wrong.

There are several imitations and even
translations of the antientsin the course
of this pastoral which have great merit;
for as the chief defect of Lope was want
of judgment, and his great excellence
facility of verse and happiness of ex-
pression, his genius was peculiarly
adapted to translation, where the sense
of the original confined his imagination
and gave a full scope to the excrcise of
his happiest talent. The Arcadia fur-
nishes striking instances of the defeets
and of the beauties of Lope’s style; and
by the passionate defence he published
of itin his prologue to the Pelegrino, and
in the Philomena, he seems himself to
have been singularly partial toit. These
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reasons have induced me to dwell upon
it longer perhaps than its merits appear
to justify.

Soon after he had executed the com-
mand of the duke of Alva, he left his
service and married. The duties of ma-
trimony did not interfere with his favo-
rite studies, which he seems to have
cultivated with increased enthusiasm,
till an unfortunate event compelled him
to quit Madrid and his newly-esta-
blished family*. A gentleman of con-
siderable rank and importance having
m{iuig__,cd his wit at the expence of Lope
and his compositions,. the poet was in-
censed, hitched his eritie into verse, and
exposed him to the ridicule of the town
in a poem called @ Romance+. Ilis an-

# Parnaso Espafiol,

+ Romance, which was originally the name of the ver-
nacular tongue in Spain, has become to signify a falled in
that country, a novel in France, and a tale of knight-
errantry or wonderful adventares in Ingland.
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tagonist took fire, and challenged him to
a contest in which he hoped to meet a
poet to greater advantage than in a war
of wit ; but Lope de Vega had not neg-
lected his fencing-master in his educa-
tion, and accordingly

Tomando ya la espada, ya la pluma*,

Now taking up the sword, and now the pen,

wounded his adversary so severely, that
his life was despaired of, and Lope com-
pelled to fly. He fixed upon Valencia
as the place of his retreat. Here he
probably first formed a friendship, with
Vicente Mariner, a Latin poet of that
town, whose muse was as prolific as that
of Lope himself, and not more parsimo-
nious of her praise-j. He wrote pane-
gyrics on most contemporary poets, and
composed those on Quevedo in Greek.
Among the millions of lines preserved

# Laurel dee Apolo.
+ Pellicer, Life of Cervantes. Velasquez.
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in the king of Spain’s libraries, are to be
found several to the honour and memory
of Lope, and one written in answer to
his enemies, which, if it does not leave
a favourable impression of the manners
or of the poetry of the author, proves
that he made common cause with ta-
lents so congenial to his own. The un-
happy critic who had ventured to attack
the pheenix of Spain, was sufficiently
refuted by being called an ass:

Voce onager, vultuque onager, pedibusque sinuque,

Ut nil non onagri nunc tua vita refert®.

An ass in voice, face, feet, and senses too,

Nothing remains that is not ass in you.

It is to be hoped that the two bards
employed themseives better at Valencia
than in composing such strains as these.

Lope returned to Madrid in a few
years, when allapprehensions of evil con-
sequences from his adventure were al-

* Pellicer, Life of Cervantes.
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layed. He was probably soothing his
imagination with prospects of domestic
happiness, which his late absence had
suspended, when he had the misfortune
to lose his wife *. The residence of
Madrid, which he had so lately regarded
as the summit of his wishes, now be-
came insupportable ; and scenes which
had long been associated in his mind
with ideas of present comfort and future
reputation served only to remind him
of their loss. To fly from such painful
recollections he hastily embarked on
board the memorable Armada-, which
was then fitting out to invade our coasts.
The fate of that expedition is well
known ; and Lope, in addition to his
share in the difficulties and dangers of
the voyage, saw his brother, to whose
society he had run for refuge in his late

# Montalvan.

4+ Montalvan, and Ecloga a Claudio.
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calamity, expire in his arms. If there
be any trath in the supposition that
poets have a greater portion of sensibi-
lity in their frames than other men, it is
fortunate that they are furnished by the
nature of their occupations with the
means of withdrawing themselves from
its effects. The aet of compesition,
especially of verse, abstracts the mind
most powerfully from external objects.
The poet therefore has always a refuge
within reach ; by inventing fictitious
distress, he may be blunting the poi-
gnancy of real grief ; while he is raising
the affections of his readers, he may be
allaying the violence of his own, and
thus find an emblem of his own suscep-
tibility of impression in that poetical
spear which is represented as curing
with one end the wounds it had inflicted
with the other. Whether this fanciful
theory be true or not, it is certain that
poets have continued their pursuits with
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ardour under the pressure of calamity.
Some indecd assert that the genius of
Ovid drooped during his banishment ;
but we have his own testimony, and
what, notwithstanding all such criti-
cisms, is more valuable, many hundreds
of his verses, to prove that this event,
however it might have depressed his
spirits, riveted him to the habits of
composition, and taught him to seek for
consolation where he had hitherto only
found amusement. Thus, in an eclogue
which the friendship of Pedro de Me-
dina Medivilla consecrated to the me-
mory of Lope’s wife, the lamentations
of the husband are supposed to have
been actually furnished by our author.
Two or three odes on the same subject
are to be found in his works, and he in-
forms us himself that during his unfor-
tunate voyage he composed* the Her-

* Fcloga a Claudio.
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mosura de Angelica, a poem which pro-
fesses to take up the story of that prin-
cess where Ariosto had dropped it. The
motive he assigns for this choice is cu-
rious. He found in Turpin that most
of her remaining adventures took place
in Spain, and, thinking it for the honour
of his country, related them in twenty
cantos. :

To complete what Ariosto had begun
was no light undertaking, and the dif-
ficulty was not diminished by the pub-
lication only two years before of a poem
on the same subject called Las La-
grimas de Angelica. This was written
by Luis Barahona de Soto, and has al-
ways been esteemed one of the best
poems in the Spanish language. It is
mentioned with great praise by the
curate 1n the examination of Don
Quixotte’s library.

The first canto of Lope’s poem is taken
up with the invocation, and with the ri-
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valship between Lido king of Seville and
Cardiloro son of Mandricardo; in the se-
cond, the latter enters a cave where are
painted the Moorish wars in Spain, and
all the events of Ariosto’s poem. These
are related in about twenty stanzas
without spirit, circumstance, or poetry,
if we except the indignation of Cardi-
loro at the sight of his father’s death :

Y con Rugero
Viene 2 dar desu vida el postrer passo,
Que aun viendole pintade Cardiloro
Matar quisiera al victorioso Moro.

How with Rogero in unlucky strife,

He closed the last sad passage of his life,

Fain, as he saw, had angry Cardilore,

E’en in the picture, slain the conquering Moor.

The death of Clorinarda, who died of

grief on her marriage with Lido, is la-
mented at length by her disconsolate
husband ; but in a strain which bears no
traces of the author having so lately ex-
perienced a similar calamity. But if

the grief expressed in the speech of his



falln)

i

hero falls short of that which we must
suppose to have passed in the breast of
Lope, yet in the violence of its effects it
must be allowed to surpass it ; for Lido
actually dies of his despair, and leaves
his kingdom of Seville to the most beau-
tiful man and woman who shall appear.
Most of the third and all the fourth
canto are taken up with the enumera-
tion and description of the persons who
thronged to Seville for the prize. There
is some sprightliness and more quaint-
ness in his remarks on the old, the ugly,
and the decrepid, leaving their homes,
and travelling through dangers and dif-
ficulties in the hopes that their personal
charms may procure them a kingdom.
After much discussion, he seems inclined
to attribute this vanity to the invention
of looking-glasses, and ridicules with
some spirit the pedantry of those who
wished to decide the contest by the ex-
actness of proportion in features and
D
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limbs, and to prove the beauty of a
woman by rule and by compass. An-
gelica and Medoro arrive the last ; and
immediately after Zerdan king of Nu-
midia, and Nereida queen of Media, the
most hideous of mankind. Of Angelica
Le gives a long, cold, minute, and com-
mon-place description; but there is more
diserimination in the character of Me-
doro’s beauty than is usual in Lope’s
poetry :
Entré con ella aquel gue tantos daios

Causo en el mundo por su dicha y gozo,

Aquel esclavo rey de mil estrafios,

Aquel dichoso y envidiado mozo ;

Era Medoro un mozo de veinte afios,

Ensortijado el pelo, y rubio el bozo,

De mediana estatura, y de ojos graves,

Graves mirados, y en mirar suaves.

Tierno en extremo, y algo afeminado,
Mas de lo que merece un caballero,
Gran llorador, y musico extremado,
Humilde en obras, y en palabras fiero
Guardado en ambar, siempre regalado,
Sutil, discreto, vario, lisongero,
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Noble, apacible, alegre, generoso,
A pie gallardo, y & caballo ayroso.

And with her he, at whose success and joy
The jealous world such ills had suffer’d, came,
Now king, whom late as slave did kings employ,
The young Medoro, happy envied name!
Scarce twenty years had seen the lovely boy,
As ringlet locks and yellow down proclaim ;
Fair was his height ; and grave to gazers seem’d
Those eyes which where they turned with love and
softness beam’d.

Tender was he, and of a gentler kind,
A softer frame than haply knighthood needs ;
To pity apt, to music much inclin’d,
In language haughty, somewhat meek in deeds ;
Dainty in dress, and of accomplish’d mind,
A wit that kindles, and a tongue that leads ;
Gay, noble, kind, and generous to the sight,
On foota gallant youth, on horse an airy knight.

After the decision in their favour, and
a short but not inelegant compliment to
his mistress Lucinda, who at this time
must have been an imaginary person, he
proceeds to the love which the beauty
of Medoro and Angelica inspired in
some of their rivals, and the rage which

D 2
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they exciled in others. Among these,

the speech of Rostubaldo, king of To-

ledo, affords a specimen of a different
.3 kind of poetry from any we have hitherto
inserted :

Qué furia, dixo, O barbaro senado
' De mugeres al fin cerrado entorno,

Te incita inadvertido, acelerado,
| Movido de lascivia y de soborno
A dar el premio & un hombre afeminado,
: Con habla, trage, y mugeril adorno,
Adonde estan con tan famosos nombres
Robustos cuerpos de perfecios hombres?

Mandaba el muerto rey, 6 mandar quiso,
Si bien la ley entiendo y interpreto,
Que en este breve termino improviso
Juzgassedes qual era el mas perfeto.
En un caso tan grave y indeciso,
Digno de advertimiento y de secreto,
Por un estruendo de mugeres locas
Dais lauro & un hombre gue merece tocas?

A un hombre que es verguenza que se llame
Hombre,